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The Victoria Arts Council acknowledge the traditional territories of the lokWanan speakers
(Esquimalt and Songhees Nations), as well as the Malahat, Pacheedaht, Scia'new, T'Sou-ke and
WSANEC (Pauquachin, Tsartlip, Tsawout, Tseycum) peoples, on whose land this research and
presentation has taken shape. Huy tseep q'u

We thank the artists for their work, Yuxwelupton Qwal'gaxala (Bradley Dick) for providing
cultural context, Professor Tajima Kuwada from the Iwate Prefectural University, Faculty of
Policy Studies [Globalized Community & People Development Challenge Week Through Art], Mr.
Bill McCreadie and Akira Yoshida, Director General of the Morioka-Victoria Friendship Society,
Mai Fukioka of Cyg Art Gallery, and Kegan McFadden, the Executive Director of the Victoria
Arts Council who put this project into motion, as well as the Province of British Columbia.
Special gratitude to George and Christiane Smyth from the Salish Weave Foundation for their
encouragement and support for this project.
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Greetings from Mayor Lisa Helps

It is my great pleasure to welcome you to When Two Waters Meet, a collaboration
between Qwul thilum Dylan Thomas and Sakura Koretsune that explores the common
values of artistic innovation, traditional storytelling, and land stewardship shared by the
citizens of Morioka and Victoria.

The Victoria-Morioka Twin City relationship is more than a strong friendship between
two governments. Our community has been so enriched over the years by the meaningful
collaborations led by citizens from these two cities. These connections are visible in our
public spaces, in our gatherings and parades, and in explorations like these exhibits. The
twinning of our cities has created many opportunities for cultural exchange, promoting a
culture of listening and learning, and an openness to new ideas.

I am excited for you to delve into When Two Waters Meet, which highlights some of the
most important teachings from our city’s journey towards Reconciliation — the importance
of listening to Elders and to Indigenous wisdom, and recognizing Indigenous Peoples’
unique knowledge and abilities as stewards of this land. It is essential to our collective
well-being that we honour the cultural heritage and everyday presence of the Lekwungen
and Coast Salish People — and we have been privileged to be accompanied on this journey
by our friends in Morioka. The stories from the natural world in this exhibit explore this
invaluable connection to the land, offering hope and inspiration as we face the greatest
environmental challenges in our history.

Congratulations Qwul thilum and Sakura Koretsune and thank you to the Victoria Arts
Council for your support of artistic endeavours that foster a strong community and add to

our well-being and happiness.

Sincerely,

oy

Lisa Helps
Victoria Mayor

No.l Centennial Square Victoria British Columbia Canada V8W 1P6
Telephone (250) 361-0200 Fax (250) 361-0348 Email mayor@victoria.ca



Sacred Nature of Salmon

Yuxwelupton Qwal'gaxala (Bradley Dick)
Lekwungen, Ditidaht, Tsadzis Nugwame

It wasn't long ago the Lekwungen (Place
to Smoke Herring People) lived in direct
relations to their lands and waters in
what is now called Victoria, British
Columbia. This relationship continues
today; however, the relationship and
ceremonies have changed with the
impact of colonization.

The story of Camosung mentions some of
the food that she had agreed to prior to
turning into stone with her grandfather
and becoming the eternal protectors of
what is now called the Gorge water way.
Herring being the staple, duck, geese,
shellfish, and Coho. Coho being the only
Salmon species that swam the gorge
waters and spawned.

Salmon was a staple diet of the
Lekwungen, there were an abundance
of sites to fish and prepare it for the
fall and winter season, and also to
prepare for ceremony where it was often
redistributed back out to community.
The T'souke river, Goldstream, and the
west coast of the San Juan Island were
prime locations for fishing. The San Juan
was known for elaborate fishing weir
technology that was used to harvest
Salmon. Each of these locations were
shared with neighbouring nations, the
Xwsenac, T'souke and schianexw.

Salmon were sacred and each return
ceremony was done to honour the
Salmon and the hones of the first meal

were returned back to the river to pay
respect and ensure a bountiful harvest
the following year. They were recognized
as an intricate part of diet and were
considered a staple economy for trade
and ceremony.

The eco-system was intricate, and our
ancestors recognized this and family
often had a specific plot of the rivers or
fishing weir camp they were responsible
for cleaning and ensuring it was prepared
fortheannual runs. Such obligations were
often attached to one's ancestral name as
a part of their role and responsibility.

The Lekwungen knew that you harvested
what you needed, that you only took what
was necessary for your family or village
to thrive during the off seasons. They
understood that over harvesting would
impact the delicate relationship that the
Salmon had to other beings they shared
space with. They were a part of a system
that nurtured many beings big and small.

Today, these sites have shifted due to
contact and colonization; however the
Lekwungen now known as the Songhees
and Esquimalt, continue to nurture their
relationstoland and waterin the best way
they can and continue to maintain strong
relations with neighbouring nations and
building upon the strengths of the many
guests to our ancestral lands and waters.

The Lekwungen are still very much a part
of the ecosystem and walk with respect,



integrity and ancestral ceremonial ~ Hay'sxw'ga si'em, hay'eckwa

knowledge to ensure the generations to  (thank you respected, that is all for now)
come understand the close connection to

our environment and the importance of

our careful ecological footsteps. Yuxwelupton Qual'gaxala May 2021




Curatorial essay from Kegan McFadden & Mai Fujioka
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When two waters meet

On the bridge over the Nakatsu River that runs near the Cyg art gallery where many
people stop to Took for salmon every fall. A river where salmon return flows to Canada,
on the other side of the Pacific Ocean, where it has been an indispensable part of
people’s lives since ancient times. For the past 35 years these two cities, Morioka
and Victoria, have recognized a ‘Sister-City' designation that has resulted in cultural
exchange.

This exhibition, pairing new and recent work by Sakura Koretsune and Dylan Thomas
focuses on the existence of salmon that is common to both Tands as a project to
commemorate the 35th anniversary of the relationship between Morioka and Victoria.

Sakura Koretsune listens to the stories of salmon that derive from various cultures,
and creates works hased on those stories and what she saw during a recent research
trip to North America. Her approach is like weaving cloth from the collected threads to
reinforce similarities rather than difference.

Qwul” thilum Dylan Thomas is an Indigenous artist of Coastal Salish descent who
presentsnew perspectives ontraditionalimageryand composition. Dylan's harmonious
designs and muted colours are rooted in mediation and reflect the movement of fish
and the geometry of the moon, among other natural occurrences.

We hope you can think of the story of a distant land through the appearance of salmon
drawn by the two artists.



When two waters meet

In the Nakatsu River, which flows through the center of Morioka City, in the fall, you
can see people looking into the river from the bridge. Everyone is looking at the
salmon that has returned to their home river from a long journey.

There are folklore about “salmon oosuke" in various parts of Tohoku. Every autumn
on a fixed day, a big salmon called a salmon oosuke screams and pulls up the family
and goes up the river. Anyone who hears the cry will die. That's why I don't fish before
this day. The salmon monster is also known as the king of salmon and the youkai of
salmon.

In lwate Prefecture, there is a story that a person who was kidnapped by a large eagle
returned to his hometown with the help of a salmon oosuke (former Takekoma Village
/ now Rikuzentakata City, lwate Prefecture), and when Tono was a lake, Kesenguchi.
There is a story that a man who came on a salmon from Iwate was the beginning of a
human who settled in Tono Township. The story of the intersection of the human world
and the salmon world is also found in Hokkaido and North America, and seems to be
spreading throughout the Pacific Rim.

For thousands of years, salmon have heen the primary food source for Northwest Coast
Indigenous Peoples and are highly respected. Some People of the Pacific Northwest
coast believed that Salmon are immortal humans who live in villages deep under
the ocean. In the springtime, these immortal humans put on Salmon disguises to
offer themselves as food to the people. It was believed that the runs of salmon were
lineages, and if some were allowed to return to their home rivers, then those lineages
would always continue. The WSANEC (Saanich people) believe that all living things
were once people, and they are respected as such. The salmon are our relatives... Qut
of respect, when the first Targe sockeye was caught, a First Salmon Ceremony was
conducted. This was the WSANEC way to greet and welcome the king of all salmon. The
celebration would likely Tast up to ten days. ... Taking time to celebrate allowed for a
major portion of the salmon stocks to return to their rivers to spawn, and to sustain
those lineages or stock. [Nicholas Xumthoult Claxton]

The salmon, which return to the same river every year, would have been a mysterious
existence for those who lived in the basin, going back and forth between the distant
world beyond imagination. Times have changed, the world is small, and the distance is
getting closer. However, in 2020, the spread of the new coronavirus (COVID-19) made
it difficult to travel abroad from Japan and to visit Japan from overseas.

But the salmon will surely return to the same river. After a 10,000-kilometer journey
to the coast of Alaska and Canada in the North Pacific, salmon return to a river familiar
to us in Japan. Just as people used to entrust various stories to salmon traveling far
away, it may be possible to travel from here with the power of imagination in the form
of salmon.



Dylan Thomas's work, which will be presented in Morioka this time, tells us that there
is a lifestyle and culture with salmon on the other side of the Pacific Ocean. Kotsune
Sakura focuses on transformation from research on salmon folklore, which is being
forgotten in Japan. She has created “a person who transforms into a salmon and his
costume" as a guide to the imaginary world.

How far can we go when the two worlds guided by salmon meet?

The story of the intersection of the world of humans and the world of fish is told
from the Tohoku region of Japan to Hokkaido, and to various parts of North America
such as Alaska and Canada. Sometimes salmon appeared in the form of humans, and
sometimes people who fell into the river became fish and went down to the sea and
lived in the world of fish. Among the Indigenous peoples of the north, it is believed
that all creatures have the same soul and only what they wear is different. Animals
wear different furs, and humans wear furs and garments obtained from animals. In
that world, the hunting practice of catching and eating seals, whales and reindeer is
also an event in a series of souls.

If a person wears a salmon garment with the same soul, will people then travel to the
distant sea with salmon?

Imagine the journey of salmon returning to the same river this fall, the world beyond
the harizon.

Let's make a kimono with the thread that spun the story from its scraps.
A person wears salmon.

What kind of design would you like to make such a kimona?

What kind of world do people see when they wear salmon?




Swimming with the Ancestors (an Homage)
Marianne Goodrich

This special installation was presented as an accompaniment to When Two Waters
Meet. The artist states,

"I especially enjoy making collages with Japanese papers, and for the past year
have envisioned a collection of banners made of Tong, delicate and whispery
sheets floating gracefully from bamboo rods and incorporating the iconography of
the salmon image. Ultimately however, the properties of the paper itself dictated
how the design should go: its delicacy or sturdiness, its dimensions, pattern and
colour, all had final say in what | made.

In the making of the banners | have been learning as | go, and have been inspired
not only by the papers but by the theme of the concurrent exhibition When Two
Waters Meet. With respect and gratitude for that inspiration, | present my first
installation - Swimming with the Ancestors, (an Homage)."

Marianne Goodrich is a multimedia artist special-
izing in collage, assemblage and illustration. Her
art practice benefits from the influence of both
contemporary and classic artists, and she is in-
spired by the global art community as well as her
proximity to the ocean. Marianne works out of
her home studio in James Bay. Her art can be seen
at www.mariannegoodrich.com and on Instagram
@mariannegoodrich1650.




LIST OF WORKS / VICTORIA ARTS COUNCIL, CAN

SAKURA KORESTUNE

Japan

Embroidered Stories: Ordinary Whales
Vol.1, Aji Island / Ayukawahama (2016)
Embroidered cloth

Embroidered Stories: Ordinary Whales
Vol.3, Oshika Peninsura to Taijiura (2017)
Embroidered cloth

Embroidered Stories: Journal of Ordinary
Whales, Oshika Peninsura to Taijiura (2017)
Weaving

“Ordinary Whales" Vol.1to 6
“Journal of Ordinary Whales"
Artistbooks

Swimming Tree (2018)
Embroidered cloth

lessLIE

Cowichan

Salmon Pendant (2021)
Red cedar

Vital Vision (2021)
Acrylicin birch

Two Salmon (2007)
Serigraph on paper

Salmon Transforming (2013)
Serigraph on paper

Salmon Vision (2005)
Serigraph on paper

Song of the Salmon People (2018)
Serigraph on paper

“Some of my work, when simply depicting
nature and animals, is a visual tribute
to the greatness of nature and animals.
This painting Is a tribute to salmon. On a
formal level, the middle of the design-
-the eccentric circle and the negative
ovals above and below the trigons, have a
minor northern Northwest Coast influence;
yet they are rendered in a style which is
distinctly Coast Salish. Concentric circles
are design elements of Coast Salish art, but
in the case of this design, they are eccentric
circles. Concentric ovals are a design
element of Coast Salish art, but in the case
of this design, they are simply negative
ovals flanking a negative trigon. How many
influences a contemporary Coast Salish
artist can accept from Haida art without
succumbing to a Haida-centric perspective
is a matter of cultural conFUSION.” - TessLIE

DYLAN THOMAS QWULTHILUM
Lyackson

Horizon (2010)

Serigraph on paper

Salmon Spirits (2009)
Serigraph on paper

Sacred Cycle (2009)
Serigraph on paper

All work is presented courtesy of Paul and
Rohina Thomas, Victoria B.C.



“[Salmon  Spirits]  represents  the
overcrowding of salmon in the spirit
world. My great-grandmother, Lavina,
remembered days when you could walk
across Zeballos River on the backs of the
salmon. However, due to global warming
and other environmental disasters, the
number of salmon has dropped considerably
over the past decades. Something must be
done to help bring this sacred fish back to
the physical world or the results could be
devastating to us, the people of the salmon."
- Dylan Thomas QWULTHILUM

SUSAN POINT

Musqueam

Looking Glass (2002)
Serigraph on paper

Courtesy of Alcheringa Gallery

Life Cycle of Salmon (1983)

Serigraph on paper

Canada Council for the Arts Acquisition
Grant, Purchased from the Collection of
Vincent Rickard. On loan from the University
of Victoria Legacy Art Galleries.

ELIOT WHITE-HILL KWULASULTUN
Snuneymuxw First Nation, Coast Salish
Salmon Moon Spindlewhorl (2020)
Giclee print, edition of 50

“The calendar of the Coast Salish world is
dependent upon the moon. The thirteen
moons remind us of what is sacred. What
is critical to our way of life. The moon

changes as do the months and seasons, as
well as our lives. Even if what is sacred is
not immediately apparent, it still exists,
somewhere beyond the horizon.”
- Eliot White-Hill KWULASULTUN

MAYNARD JOHNNY JR

Coast Salish, Kwakwaka'wakw
Four Salmon Heads (2009)
Acrylic on canvas

Courtesy of Alcheringa Gallery

“Salmon are respected for its ability to
rejuvenate as well as being one of our
main food sources. As people we need to
respect the salmon and let them flourish as
a species to nourish up and help us flourish
as well."

- Maynard Johnny Jr.

ROGER SMITH

Haida

Salmon (2019)

Red cedar surfboard panel with acrylic paint
Courtesy of Alcheringa Gallery

ARTTHOMPSON (1948 - 2003)
Ditidaht

Lyackson (n/d)

Serigraph on paper

Courtesy of Paul and Robina Thomas,
Victoria B.C.
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